— 


Bulletin of 
The Detroit Institute of Arts 
of the City of Detroit 


CATHERINE OF ARAGON AS THE MAGDALEN 


BY MASTER MICHIEL 
FLEMISH, ACTIVE 1481-1520 
GIFT OF THE FOUNDERS SOCIETY, 1940 


Vol. XIX MAY, 1940 Oo. 
In Two Parts: Part 1 


4 
§ 


XIX, 82 


BULLETIN OF THE 


CATHERINE OF ARAGON AS THE 
MAGDALEN BY MASTER MICHIEL 


Early Flemish painting is not yet 
so thoroughly explored that all its im- 
portant artists are well known. It is 
only since 1929 that Master Michiel, 
one of the most important Flemish 
painters of about the year 1500, has 
been identified and the works which 
were formerly scattered through the 
mass of anonymous paintings in old 
collections have gradually been as- 
sembled under his name. Master 
Michiel is thus a new name to most 
people. He can be best described as 
playing in the world of about 1500 
somewhat the part that Van Dyck 
played around 1630. The museum 
has acquired as the gift of the Foun- 
ders Society a portrait of Catherine 
of Aragon as the Magdalen which is 
a perfect example of the beauty of 
style and distinction of feeling that 
made him the foremost Flemish por- 
trait painter of his day.! 

Master Michiel’s life was spent as 
a court painter. He seems to have 
developed in Bruges in the circle of 
Memling, for his art shows the in- 
fluence of Memling’s portraits: but he 
was also inspired, it would seem, by 
the elegance of the portraits of Jean 
Perreal (the Master of Moulins), the 
contemporary French court painter to 
the Dukes of Bourbon and the Valois 
court. Like a number of other artists 
of Bruges, he was attracted to the 
Spanish court, as Queen Isabella of 
Castile was a great lover of Flemish 
painting. He painted Queen Isabel- 
la’s portrait in 1481 and may have 
been in her service from that time 
(and certainly from 1492) until her 
death in 1504. Afterwards he return- 
ed to the Netherlands and entered the 


service of the regent Margaret of 
Austria and her nephew, the future 
Emperor Charles V. In 1514 he 
visited the Danish court and painted 
the portrait of King Christian, and he 
may also have visited England. He 
was active in the Netherlands until 
about 1520 but his exact birth and 
death dates are unknown. 

The better part of his works are 
either portraits or paintings like our 
Magdalen which are portraits under 
a religious guise, but like Van Dyck 
he painted religious compositions as 
well. While in Spain he collaborated 
with Juan de Flandes, znother Flem- 
ish painter, in making for Queen Isa- 
bella an elaborate altar telling the life 
of Christ and the Madonna, in forty- 
six small painted panels of which one 
is now in our museum: Juan de Flan- 
des’ Christ Crowned with Thorns. He 
did also a very beautiful Adoration of 
the Shepherds by Night. now in the 
Wilstach collection of the Philadel- 
phia Museum. 

The qualities of our new painting 
are typical of all his work. Its reserve, 
elegance and melancholy ire the tone 
of both his religious paintings and 
portraits. Its fresh and pleasing color, 
its delicacy and clarity of form, its 
forceful plasticity that surpasses Mem- 
ling, constitute both the appeal and 
the distinction of his art. The color 
of our portrait is simple. The Mag- 
dalen’s cloak is blue, her dress dark 
red. The cool flesh tones of the face 
and the gold brown hair are light 
against a black background. 

The face of this handsome, proud 
and melancholy young woman in the 
pose of the Magdalen could not but 
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provoke curiosity. She appears in 
three paintings by Master Michiel— 
in a portrait in Vienna, which obvi- 
ously represents a lady of high rank, 
as the Magdalen in our picture, and 
as the Madonna in a painting in Ber- 
lin which once formed a diptych with 
the Portrait of a Calatrava Knight in 
the National Gallery, Washington. In 
the Vienna portrait she wears a black 
velvet dress trimmed with pearls and 
gold, and a heavy gold necklace and 
chain. The necklace is formed of 
linked Tudor roses and the letter K, 
while on the center of her bodice is 
the letter C in gold. Friedlander? was 
the first to suggest that of the person- 
ages at the Spanish court, she must 
be Catherine of Aragon, the younger 
daughter of Queen Isabella, who mar- 
ried Arthur, the Prince of Wales, in 
1501, and after his death, the future 
Henry VIII of England. A _ portrait 
of Catherine’s first husband, Prince 
Arthur, in Windsor Castle, shows him 
wearing a necklace of linked white 
and red Tudor roses of related form. 
Gliick suggests that the portrait in 
Vienna was done in England after her 
marriage of 1501, of which the neck- 


1 Accession Number: 40.50. Panel: Height: 


Winkler in Pantheon, Vol. VI (1931), p. 175 and Art in America, Vol. XIX (1930-31), 


Gustav Gliick, Burlington Magazine, Vol. 
Vol. LXVII (1935), 

Collections: 
2 M. J. 

p. 17 


p. 77; E. P. Richardson, The Art Quarterly, Vol. Il (1939), 
August Berg, Portland, Oregon; Clendenin J. Ryan, New York (1940). 
Friedlander, Amtliche Berichte aus den... 
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lace would be a symbol. And although 
there is no documentary evidence that 
Master Michiel painted the princess, 
there does exist, preserved in a report 
of the Spanish ambassador in England 
to his king in 1505, a remark of Cath- 
erine that shows she knew and ad- 
mired Master Michiel’s work. The 
ambassador reports at the end of a 
long diplomatic communication that 
he showed the princess two portraits 
of the Princess of Savoy by Peter van 
Coninxloo and that the princess said 
Michiel would have made better por- 
traits. So, although the resemblance 
of these three portraits to the old pict- 
ure preserved in the National Portrait 
Gallery in London as Catherine of 
Aragon is not very striking, the best 
students have been led to agree with 
Friedlander’s identification. The Vien- 
na portrait must have been done first. 
The others may have been ordered 
by Catherine herself or by some mem- 
ber of her suite, who, like the Cala- 
trava Knight would have been glad 
to have the princess’s features preserv- 
ed in a devotional picture. 


E. P. RICHARDSON. 


125g inches; Width: 9% inches. Described 5 47: 
p. 247; 
LXII (1933), p. 100; L. Baldass, Burlington Magaz ine, 


p. 102. 
. Kunstsammlungen, Berlin, Vol. XXXVI (1915), 


3 chal in the Catalogue of an Exhibition of British Primitive Paintings, Burlington House, 


London, 1923, No. 80, plate XXXV. 


A GREEK MARBLE HEAD OF A HORSE 


A fragmentary head of a horse! 
in Greek marble has recently been 
added to the collection of ancient 
sculpture in the Detroit Institute of 
Arts as a gift of the Founders Society. 
Its spirited vitality which immedi- 
ately impresses the spectator brings to 
mind the words of Xenophon, writ- 
ten in the fourth century before 
Christ: “A prancing horse is a thing 
so graceful, terrible and astonishing 
that it rivets the gaze of all beholders, 


young and old alike. This is the atti- 
tude in which artists represent the 
horse on which gods and _ heroes 
ride.”2 The horse, from the time of 
its introduction from the East into 
Greece in the Minoan period, was a 
favorite subject with the Greek artist. 
It was hardly less popular with the 
Romans, 

The new acquisition is executed in 
a fine-grained white marble, now 
tinged with a golden patina, probably 
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HEAD OF A HORSE 
GREEK, FOURTH OR THIRD CENTURY B. C. 
GIFT OF THE FOUNDERS SOCIETY, 1939 


from the quarries on Mount Penteli- 
con near Athens. The surface of the 
oblique cut across the neck does not 
indicate clearly whether the head was 
once part of a complete figure of a 
horse or is in itself complete, intended 
for some special use. The latter seems 
most likely as the head is pierced by 
a circular opening through the neck 
and nose to allow the passage of 
water. It was undoubtedly used in 
ancient times as a fountain decoration 
and it is tempting to think that it 
once formed part of a large group, 
perhaps Poseidon rising from the 
water in his chariot drawn by sea 
horses spouting water. An _ alterna- 
tive is that this head was placed in 
a somewhat similar group in the tri- 
angular pediment of a shrine or 
temple, after the manner of the Par- 
thenon where the sun god, Helios, 
drives his horsedrawn chariot upward 
from the sea, and Selene, Goddess of 
the Moon, sinks into the sea with her 
horses, these groups filling the extrem- 
ities of the triangular pedimental 


space. The original use of the head 
in a pedimental group does not actu- 
ally exclude its later reuse in a 
fountain. 

Traditionally the head was found in 
the northeastern part of Rome be- 
tween the Quiriral and Pincian hills 
where the more recent gardens and 
properties of the Villa Ludovisi and 
the Villa Massimo were the successors 
of the ancient gardens of Sallust, the 
Hortus Sallustiani, one of the great 
series of parks and gardens, public 
and private, which encircled the an- 
cient city. From the first century of 
the Christian era the gardens of Sal- 
lust were crown property and a 
favorite residence of the emperors 
who embellished them with works 
of art and watered them with foun- 
tains. The sculptures of these gardens 
were in large part the spoils of 
Greece by conquest, theft, or pur- 
chase, although some were Roman 
copies after Greek originals or origi- 
nal works by Roman artists. Chance 
discovery rather than organized exca- 
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vation has recovered numerous noted 
sculptures in this locality. It is not 
too much to presume that the Detroit 
head of a horse, said to be from the 
same region, is a Greek work, brought 
to Rome in late Republican or early 
Imperial times when the spoliation of 
Greece was common and almost con- 
tinuous, and although it may have 
once been part of a pedimental group, 
it alone or the whole group was 
adapted by the Romans for use as a 
fountain decoration in the public 
gardens, 

The determination of the date of 
execution of this head might be easier 
and more certain where it less dam- 


1 Accession Number: 39.602. Marble. Height: 


Collection Giacomo Nunez, Rome. 


London, 1925, p. 355. 


aged.’ Viewed in relation to represen- 
tations of the horse of more or less 
certain dating, the Detroit acquisition 
appears to represent the type of horse 
found in the second half of the fifth 
century before Christ on the Parthe- 
non, but it has the somewhat more 
slender proportions of the spirited 
horses on the Alexander Sarcophagus 
of the last third of the fourth century. 
If the head was originally a fountain 
piece, it is unlikely that it antedates 
the early years of the Hellenistic age 
when fountains in private houses and 
public places became more common 
and more elaborate. 

FRANCIS W. ROBINSON 


115g inches; Length: 151, inches. Formerly 


Xenophon, On the Art of Horsemanship, xi, 8-9, in Scripta Minora, translated by E. C. Marchant, 


3 One eye, the ears, mane and forelock, as well as the metal bridle, are gone: the other eye and 


other parts of the surface are much worn. 


Apparently the ears and forelock were worked sep- 


arately and attached as indicated by various cuttings and sockets in the crown of the head: these 
are perhaps the result of later restorations and reworkings. 


A JACOBEAN PORTRAIT BY GHEERAERTS 


One of the great themes of Euro- 
pean art was for centuries the Chris- 
tian idea of death. The image of the 
dead represented as sleeping the serene 
sleep of the just who have gone to 
their reward, and treated in a mood 
of lofty calm, was one of the impor- 
tant subjects for sculpture from the 
Middle Ages until almost modern 
times; and everyone is familiar with 
the recumbent tomb figures which or- 
nament European churches and cathe- 
drals. The painter was less often 
called on to deal with the subject of 
the dead but in the seventeenth cen- 
tury it is found in a number of 
paintings by some of the greatest 
painters. Upon the imagination of 
the Baroque, acutely sensitive to ideas 
of grandeur and awe, it exerted a 
profound appeal and the great theme 
of Christian death ran as a solemn, 
Jeep, noble tone beneath all the splen- 
‘ors and pageantries of Baroque art. 


Much cultural and historical interest 
is therefore attached to one of these 
rare paintings of the theme, a Dead 
Woman by Marc Gheeraerts, the 
Younger, just acquired by the Museum 
as the gift of Mr. and Mrs. E. Ray- 
mond Field.! 

Marc Gheeraerts, the Younger 
(1561-1635), was born in Bruges. 
His father, a painter of Bruges, mi- 
grated to England in 1568 during the 
religious troubles and spent the better 
part of his remaining years there. The 
son was, however, trained in his art 
at Bruges under Lucas de Heere. He 
settled in England in 1590 and was 
one of the important painters of Eng- 
land during the long period from 
the closing years of Elizabeth through- 
out the reign of King James into the 
early years of Charles I. His activity 
thus coincides with one of the great 
epochs of English culture; but English 
painting of this time is as rare as its 
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PORTRAIT OF A DEAD WOMAN 
BY MARC GHEERAERTS THE YOUNGER 
FLEMISH (ACTIVE IN ENGLAND), 1561-1635 
GIFT OF MR. AND MRS. E. RAYMOND FIELD, 1939 


poetry is abundant, and we are fortun- 
ate to be able to add an example to 
our collection. 

The idea of death excited a great 
fascination upon the imagination of 
the great English poets of Gheeraert’s 
lifetime. It occurs with great fre- 
quency in the plays of Shakespeare 
and Marlowe, for example. It was 
one of the chief themes of lyric 
poetry. It comes out in strong relief 
in the lyrics of John Donne (who had 
his portrait painted in his shroud). 
The last great English poem before 
the Civil War brought the era to a 
close was Milton’s Lycidas, one of the 
greatest of all elegies. In English 
painting the subject was more rare but 
Van Dyck’s beautiful portrait of Lady 
Venetia Dighy on her Death Bed in 
Dulwich and Kneller’s portrait of the 
39.662. 


1 Accession Number: Oil on panel. 


Height: 15 


Duke of Monmouth in the National 
Portrait Gallery will occur to all who 
know the London collections; and 
Manchester owns a very curious por- 
trait by John Souch of Sir Thomas 
Aston by the Death Bed of his Wife, 
which is filled with all kinds of enig- 
matic symbolic details. The Detroit 
portrait is a simple and straightfor- 
ward representation of an old woman 
on her death bed, painted as if to 
illustrate the Christian doctrine of 
resignation and calm, and quite free 
from any tinge of fear. It is unsigned 
but closely related to the portrait of 
a Dead Man by Gheeraerts, signed and 
dated 1607, in the Kroller-Miiller 
Collection at The Hague. It is safe to 
attribute it on grounds of style to the 
first decade of the seventeenth century. 

E. P. RICHARDSON 


inches, Width: 22°, imches. At the 


time of purchase it was attributed to Jean Bellegambe, the Younger; the present attribution is 


that of Dr. Valentiner. 


2 Reproduced in C. H. Collins Baker and W. G. Constable, English Painting of the Sixteenth and 
Seventeenth Centuries, Pantheon Series, New York, (1930), plate 23. 
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A generous gift from Albert Kahn 
has added to the print collection of 
the Detroit Institute of Arts a group 
of sixteen engraviags and etchings by 
early German, Flemish and Dutch 
masters. Related in character to Mr. 
Kahn's gift is the purchase by the 
Founders Society, from the Elizabeth 
P. Kirby and William H. Murphy 
Funds, of eleven other etchings by 
Flemish and Dutch masters of the 
sixteenth and seventeenth centuries. 
These acquisitions are of great impor- 
tance to the Print Department, aug- 
menting its collections and adding 
fine works, particularly in the field of 
seventeenth century Dutch genre, pre- 
viously not well represented. 

The new accessions include en- 
graved portraits by Daniel and Jerome 


DETROIT INSTITUTE OF ARTS 
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GERMAN, FLEMISH AND DUTCH PRINTS 


Hopfer, who worked in Augsburg in 
the sixteenth century. There is an 
etching by the sixteenth century 
Flemish artist, Jerome Cock, of the 
Antwerp publishing house which is- 
sued the engravings of Pieter Bruegel, 
the Elder (c. 1525-1569), two ex- 
amples of which were given by Mr. 
Kahn. Six engravings represent Hen- 
drick Goltzius and Hendrick Goudt, 
two Dutch artists of the sixteenth and 
early seventeenth centuries. The other 
etchings just acquired are all by Dutch 
masters of the seventeenth century: 
Pieter Molyn, the Elder, Adriaen van 
Ostade, Nicolaes Berchem, Karel du 
Jardin, Paul Potter, Jan and Adriaen 
van de Velde. 


ISABEL WEADOCK 


WOMAN SPINNING ( ETCHING) 
BY ADRIAEN VAN OSTADE 


DUTCH, 


1610-1685 
GIFT OF ALBERT KAHN, 1940 
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CALENDAR FOR MAY AND JUNE 


EXHIBITIONS 
May 3 through June 2: The Age of Impressionism and Objective Realism. 
May 28 through June 7: Annual Exhibition of the Art Department of Wayne 
University. 
june 4 through June 30: Ninth Detroit International Salon of Photography. 
june 11 through June 21: Work Done in the Art Department of the Detroit 
Public Schools. 
Alger House, May 16 through June 23: Exhibition of Flower Paintings. 


HOURS OF ADMISSION 

The Detroit Institute of Arts, 5200 Woodward Avenue at Kirby, is open free 
daily except Mondays and Christmas Day Visiting hours are: Tuesday, Thurs- 
day, and Friday, 1 to 5 and 7 to 10: Wednesday, 1 to 5; Saturday, 9. to 5; Sun- 
day, 2 to 6. The Russell A. Alger House, a branch museum for Italian Renais- 
sance art and current exhibitions, at 32 Lake Shore Road, Grosse Pointe, is 
open free daily except Mondays from 1 to 5; Sunday, 2 to 6. Telephones: 
Detroit Institute of Arts, COlumbia 0360; Alger House, TUxedo 2-3888; 
Detroit Museum of Art Founders Society, COlumbia 4274. 


THE ARTS COMMISSION 
EpsEL B. Forpb. President ALBERT KAHN. Vice-President 
EDGAR B. WHITCOMB ROBERT H. TANNAHILL 


THE DETROIT MUSEUM OF ART FOUNDERS SOCIETY 


D. M. FERRY, JR., President Mrs. LILLIAN HENKEL HAASs, 
Vice-President 
Dr. GEORGE KAMPERMAN. Treasurer CLYDE H. BURROUGHS, Secretary 


THE MUSEUM STAFF 


Dr. W .R. Valentiner 
Secretary and Curator of American Aft...........0..222.22..222-2----+ Clyde H. Burroughs 
Assestamt E. P. Richardson 
Curator of Textiles and Near Eastern Aft..................0......... Adéle Coulin Weibel 
Isabel Weadock 
Perry T. Rathbone 
Curator of European Francis W. Robinson 
Honorary Curator of American Art.............----.........------- Robert H. Tannahill 
Homorary Curator of John S. Newberry 
Instructors Marion Leland Heath 


John D. Morse 
Joyce Black Gnau 


Honorary Research Dr. George Lechlet 
Margaret Insley 


Bustlding Superimtendent Harold T. Shaw 
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ABIBLIOGRAPHY OF THE WRITINGS OF 
WILLIAM R. VALENTINER FROM 1903 TO 1940 


FOREWORD 


This list of his publications is issued in celebration of the sixtieth birthday 
of William R. Valentiner by the subscription of his friends and colleagues in 
Detroit. 


There is nothing more fitting to honor a scholar than a record of his work. 
A complete record is the more to be desired in the case of a life spent on two 
continents and in a great variety of interests, whose fruits are preserved not 
in books alone but scattered widely through an extraordinary number of pub- 
lications in many countries and many languages. We think it appropriate, 
therefore, for the convenience of students and the pleasure of his friends, to 
issue the list that follows. 


The serious study of the arts is still relatively new. When the first of 
these publications appeared in 1903 many fields of art now widely appreciated 
and understood were as yet unknown and unexplored. Many in this list are 
pioneer investigations and we feel sure that students everywhere, especially 
those working in the fields of Dutch and Italian art and contemporary artistic 
production, will join with us in honoring the range and insight of these studies, 
of which we all enjoy the benefit. 

E. P. RICHARDSON 


May 2, 1940. 


NOTE 


In the bibliography the order of arrangement is as follows: books or in- 
dependent publications, indicated by titles in capitals; articles and book reviews 
in periodicals: and articles in museum bulletins. The entries are listed in 
chronological order as far as possible. 


The bibliography was compiled by Margaret Insley of the staff of the 
Reference Library of the Detroit Institute of Arts. 


1903 


Zur Geschichte des Streits um die Erhaltung des Ottheinrichbaues auf dem 
Heidelberger Schloss. Heidelberg, K. Gross, 1903. 
In Mittheilungen zur Geschichte des Heidelberger Schlosses, Vol. 4, No. 3/4. 
Der. Hausbuchmeister in Heidelberg. 
In Jahrbuch der K6niglich Preussischen Kunstsammlungen. Vol. 24 1903 
pp. 291-301 illus. 


1904 


REMBRANDT UND SEINE UMGEBUNG: Inaugural-Dissertation zur Erlangung 
der philosophischen Doktorwiirde der hohen philosophischen Fakultat der 
Grossherzoglich Badischen Ruprecht-Karls-Universitat zu Heidelberg. Strass- 
burg, J. H. E. Heitz, 1904. 
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Alte und neue Kunst in Grétzingen. 
In Die Rheinlande. Vol. 4 Sept., 1904 pp. 488-493 illus. 


1905 


REMBRANDT UND SEINE UMGEBUNG. Zur Kunstgeschichte des Auslandes, 29. 
Strassburg, J. H. E. Heitz, 1905. 
Augsburger Urkunden. 
In Repertorium fiir Kunstwissenschaft. Vol. 28 1905 pp. 59-62. 
Eugene Fromentins “Die alten Meister’. 
In Die Rheinlande. Vol. 5 Sept. 1905 pp. 359-360. 
Die Gewolbemalereien in Naarden. 
In Bulletin van den Nederlandsche oudheidkundige Bond. First Series Vol. 
6 1905 pp. 84-86 illus. 
Oeuvres satiriques de Quentin Metsys. 
In Les arts anciens de Flandre. Vol. 1 1905 pp. 40-43 illus. 
Otto und Jenny Fikentscher. 
In Die graphischen Kinste. Vol. 28 1905 pp. 95-101 illus. 
Zwei Orley-Schiiler. 
In Repertorium fiir Kunstwissenschaft. Vol. 28 1905 pp. 252-262. 
Review of Franz Diilberg, Friihhollander II: Althollandische Gemialde im erz- 
bisch6flichen Museum zu Utrecht. 
In Repertorium fiir Kunstwissenschaft. Vol. 28 1905 pp. 175-178. 


1906 


REMBRANDT IN BILD UND WoRT. Herausgegeben von Wilhelm Bode mit 
Text von Wilhelm Valentiner. Berlin, Richard Bong Kunstverlag, 1906. 
SPANISCH-MAURISCHE FAYENCEN: SAMMLUNGEN DES HERRN ALFRED BEIT 
IN LONDON. Hamburg, Liitcke & Wulff, 1906. 
The new Rembrandt at Frankfurt. 
In Burlington magazine. Vol. 9 June 1906 pp. 168-175 illus. 
Rembrandt und die moderne Kunst. 
In Jugend. No. 42 Sept. 1906 pp. 890-891. 


Rembrandts Darstellungsgebiete. 
In Baltische Frauenzeitschrift. Vol. 1 Oct. 1906 pp. 20-29. 

Rembrandt auf der Lateinschule. 
In Jahrbuch der K6niglich Preussischen Kunstsammlungen. Vol. 27 1906 
pp. 118-128. 


1907 


REMBRANDT. Meulenhoffs Kiinstler-Kalender fiir das Jahr 1907, I. Jahrgang. 
Amsterdam, Meulenhoff & Co., 1907. 
HANDZEICHNUNGEN ALTHOLLAENDISCHER GENREMALER.  Herausgegeben 


und eingeleitet von Wilhelm Bode mit Text von Wilhelm R. Valentiner. 
Berlin, Julius Bard, 1907. 
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Karl Albiker. 
In Thieme-Becker, Allgemeines Lexikon der bildenden Kiinstler. Leipzig, 
W. Engelmann, 1907. Vol. 1 p. 227. 


Eine angebliche Radierung Elsheimers. 
In Kunstchronik und Kunstmarkt. New Series Vol. 19 Nov. 1907 
pp. 118-120. 


Opmerkingen over enkele schilderijen van Rembrandt. 
In Onze Kunst. Vol. 6, No. 11 1907 pp. 157-170, 245-256 illus. 


Remarques sur quelques tableaux de Rembrandt. 
In L’art flamand et hollandais. Vol. 1 1907 pp. 221-246 illus. 


Die Spanisch-Maurischen Fayencen der Sammlung Beit in London. 
In Zeitschrift fiir bildende Kunst. Vol. 42 (New Series Vol 18) 1907 
pp. 119-133 illus. 

Rembrandts Darstellungen der Susanna. 


In Zeitschrift fiir bildende Kunst. Vol 43 (New Series Vol. 19) 1907 
pp. 32-38 illus. 


Review of H. Wendland, Ein wiedergefundenes Gemilde Martin Schongauets. 
Monatshefte der Kunstwissenschaftlichen Literatur, March 1907. 

In Kunstchronik und Kunstmarkt. New Series Vol. 18 July 1907 pp. 
498-502. 

Review of H. Wendland, Martin Schongauer als Kupferstecher. Berlin. 1907. 
In Kunstchronik und Kunstmarkt. New Series Vol. 18 July 1907 pp. 
498-502. 

Review of H. Wendland, Uber neue Bildwerke. Berlin, 1907. 

In Kunstchronik und Kunstmarkt. New Series Vol. 18 July 1907 pp. 
498-502. 


1908 


REMBRANDT. DES MEISTERS GEMAELDE. Klassiker der Kunst in Gesamtaus- 
gaben, Vol. 2. Third Edition. Stuttgart, Deutsche Verlags-Anstalt, 1908. 


CATALOGUE RAISONNE OF THE WORKS OF THE MOST EMINENT DUTCH 
PAINTERS OF THE SEVENTEENTH CENTURY. Vol. 1. By C. Hofstede de 
Groot with the assistance of Dr. W. R. Valentiner. London, Macmillan, 
1908. 

Two German stained glass windows. 

In Bulletin of the Metropolitan museum or art. Vol. 3 May 1908 pp. 
92-93 illus. 

The Hoentschel collection: Gothic section, I. Sculpture. 

In Bulletin of the Metropolitan museum of art. Vol. 3 July 1908 pp. 
129-133 illus. 

Mediaeval stuffs. 

In Bulletin of the Metropolitan museum of art. Vol. 3 July 1908 pp. 
141-144 illus. 

Che Hoentschel collection: Gothic section, II. Architectural details and furni- 

ture. 


In Bulletin of the Metropolitan museum of art. Vol. 3 August 1908 pp. 
149-153 illus. 
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Jtalian Renaissance furniture. 
In Bulletin of the Metropolitan museum of art. Vol. 3 Oct. 1908 pp. 
191-192 illus. 
Early Spanish decorative art. 
In Bulletin of the Metropolitan museum of art. Vol. 3 Oct. 1908 p. 192. 
German furniture. 
In Bulletin of the Metropolitan museum of art. Vol. 3 Oct. 1908 p. 192. 
Rugs and textiles from Hither Asia. 
In Bulletin of the Metropolitan museum of art. Vol. 3 Oct. 1908 pp. 
192-193. 
Two Nymphenburg figurines. 
In Bulletin of the Metropolitan museum of art. Vol. 3 Oct. 1908 p. 193 
illus. 
Swiss peasant work. 
In Bulletin of the Metropolitan museum of art. Vol. 3 Nov. 1908 p. 211 
illus. 
Dutch tiles. 
In Bulletin of the Metropolitan museum of art. Vol. 3 Dec. 1908 pp. 
225-226 illus. 
Italian Renaissance statuettes and plaques. 


In Bulletin of the Metropolitan museum of art. Vol. 3 Dec. 1908 pp. 
229-231 illus. 


1909 
Chinese rugs. 
In Bulletin of the Metropolitan museum of art. Vol. 4 Feb. 1909 pp. 
20-22 illus. 
A Chinese screen. 
In Bulletin of the Metropolitan museum of art. Vol. 4 Feb. 1909 p. 30 
illus. 


A collection of textiles. 
In Bulletin of the Metropolitan museum of art. Vol. 4 Feb. 1909 p. 30. 


Rhages ware. 
In Bulletin of the Metropolitan museum of art. Vol. 4 April 1909 p. 66 
illus. 


Spanish carpets. 
In Bulletin of the Metropolitan museum of art. Vol. 4 April 1909 p. 70. 


The Blackborne collection of lace. 
In Bulletin of the Metropolitan museum of art. Vol. 4 May 1909 pp. 
82-84 illus. | 

Italian Renaissance sculpture, I. 


In Bulletin of the Metropolitan museum of art. Vol. 4 Nov. 1909 pp. 
206-208 illus. 


1910 


CATALOGUE OF A LOAN EXHIBITION OF PAINTINGS BY OLD DUTCH MASTERS 
HELD AT THE METROPOLITAN MUSEUM OF ART IN CONNECTION WITH 
THE HUDSON-FULTON CELEBRATION. New York, 1910. 
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CATALOGUE OF A LOAN EXHIBITION OF EARLY ORIENTAL RUGS AT THE 
METROPOLITAN MUSEUM OF ART. New York, 1910. 

Friihwerke des Anton Van Dyck in Amerika. 
In Zeitschrift fiir bildende Kunst. Vol. 45 (New Series Vol. 21) 1910 
pp. 225-231 illus. 

Zwei urkundliche Notizen tuber Rembrandt. By W. R. Valentiner and 
Jan Veth. 
In Kunstchronik und Kunstmarkt. New Series Vol. 21 May 1910 pp. 
402-403. 

Die Ausstellung hollandischer Gemialde in New York. 
In Monatshefte fiir Kunstwissenschaft. Vol. 3 1910 pp. 5-12 illus. 


[Italian Renaissance sculpture, II. 
In Bulletin of the Metropolitan museum of art. Vol. 5 Jan. 1910 pp. 17-18 
illus. 


The wing of decorative arts: the arrangement. 
In Bulletin of the Metropolitan museum of art. Vol. 5 March supplement 
1910 pp. 9-18 illus. 

Relief from the atelier of Andrea Verrocchio. 
In Bulletin of the Metropolitan museum of art. Vol. 5 March supplement 
1910 pp. 32-33 illus. 

Persian carpets. 
In Bulletin of the Metropolitan museum of art. Vol. 5 May 1910 pp. 
108-113. illus. 


An important piece of Irish silver. 
In Bulletin of the Metropolitan museum of art. Vol. 5 Aug. 1910 p. 126. 


The decorative arts. 
In Bulletin of the Metropolitan museum of art. Vol. 5 Sept. 1910 pp. 
214-216 illus. 
A carved chair from the Tyrol. 
In Bulletin of the Metropolitan museum of art. Vol. 5 Sept. 1910 p. 216. 
The exhibition of rugs. 
In Bulletin of the Metropolitan museum of art. Vol. 5 Oct. 1910 pp. 
221-222. 
French faience. 
In Bulletin of the Metropolitan museum of art. Vol. 5 Nov. 1910 pp. 
251-252 illus. 
The so-called Polish rugs. 
In Bulletin of the Metropolitan museum of art. Vol. 5 Dec. 1910 pp. 
282-283. 


1911 


OLD AND MODERN MASTERS IN THE COLLECTION OF M. C. D. BORDEN. 
Catalogued by Wilhelm R. Valentiner and August F. Jaccaci. 2 volumes. 
New York, Privately printed, 1911. 


Geertgen tot Sint Jans. 
In Das Museum. Vol. 11 1911 pp. 21-24 illus. 
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Stefano Magnasco. 
In Zeitschrift fiir bildende Kunst. Vol. 46 (New Series Vol. 22) 1911 
pp. 85-88 illus. 

Zum Werk Gerard Davids. By W. R. Valentiner and Eberhard Freiherr von 
Bodenhausen. 
In Zeitschrift fiir bildende Kunst. Vol. 46 (New Series Vol. 22) 1911 
pp. 183-189 illus. 

A collection of Germanic antiquities. 
In Bulletin of the Metropolitan museum of art. Vol. 6 Feb. 1911 pp. 
37-39 illus. 

Bronze by Riccio. 
In Bulletin of the Metropolitan museum of art. Vol. 6 May 1911 pp. 
108-109. 

A terra-cotta statue by Matteo Civitale. 
In Bulletin of the Metropolitan museum of art. Vol. 6 July 1911 pp. 
148, 151 illus. 

German stoneware. 
In Bulletin of the Metropolitan museum of art. Vol. 6 Aug. 1911 pp. 
159-163 illus. 

Decorative arts. 
In Bulletin of the Metropolitan museum of art. Vol. 6 Oct. 1911 pp. 
195-197 illus. 

A Venetian door-knocker. 
In Bulletin of the Metropolitan museum of art. Vol. 6 Oct. 1911 p. 198. 

A group of the Nativity by Antonio Rossellino. | 
In Bulletin of the Metropolitan museum of art. Vol. 6 Nov. 1911 pp. 
207-210 illus. 

A gift of furniture. 
In Bulletin of the Metropolitan museum of art. Vol. 6 Nov. 1911 pp. 
217-218. 

A thirteenth century bust. 


In Bulletin of the Metropolitan museum of art. Vol. 6 Nov. 1911 
p. 218 illus. 


1912 


CATALOGUE RAISONNE OF THE WORKS OF THE MOST EMINENT DUTCH 
PAINTERS OF THE SEVENTEENTH CENTURY. Vol. 4. By C. Hofstede 
de Groot with the assistance of W. R. Valentiner. London, Macmillan, 1912. 

Gemialde des Rubens in Amerika. 

In Zeitschrift fiir bildende Kunst. Vol. 47 (New Series Vol. 23) 1912 
pp. 181-187, 263-271 illus. 

Tomb jades. 

In Bulletin of the Metropolitan museum of art. Vol. 7 Jan. 1912 pp. 6-7 
illus. 

Persian miniatures. 


In Bulletin of the Metropolitan museum of art. Vol. 7 Jan. 1912 pp. 
35-39 illus. 
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More Merovingian antiquities. 
In Bulletin of the Metropolitan museum of art. Vol. 7 April 1912 pp. 
71-72 illus. 

Early Chinese bronzes. 
In Bulletin of the Metropolitan museum of art. Vol. 7 June 1912 pp. 
109-112 illus. 

A relief by Donatello. 
In Bulletin of the Metropolitan museum of art. Vol. 7 July 1912 pp. 
128-130 illus. 

A relief in the style of Veit Stoss. 


In Bulletin of the Metropolitan museum of art. Vol. 7 Oct. 1912 pp. 
195-196 illus. 


1913 


PICTURES IN THE COLLECTION OF P. A. B. WIDENER AT LYNNEWOOD HALL. 
ELKINS PARK, PENNSYLVANIA. Philadelphia, Privately printed, 1913. 


CATALOGUE OF A COLLECTION OF PAINTINGS AND SOME ART OBJECTS IN 
THE JOHN G. JOHNSON COLLECTION. Vol. 2. Flemish and Dutch paint- 
ings. Philadelphia, J. G. Johnson, 1913. 

THE RITA LYDIG COLLECTION. Catalogued by Wilhelm R. Valentiner with 
the assistance of Durr Friedley. New York, Privately printed, 1913. 

Esaias Boursse. 

In Art in America. Vol. 1 Jan. 1913 pp. 30-39 illus. 

Tapestries from designs by Bernaert van Orley. 

In Art in America. Vol. 1 Jan. 1913 pp. 53-58 illus. 


On the beginning of majolica in Tuscany. 

In Art in America. Vol. | Jan. 1913 pp. 58-61 illus. 
Mrs. Lydig’s library. 

In Art in America. Vol. 1 April 1913 pp. 65-76 illus. 


Rubens and Van Dyck in Mr. P. A. B. Widener’s collection. 
In Art in America. Vol. 1 July 1913 pp. 158-170 illus. 


An early forger. 
In Art in America. Vol. 1 July 1913 pp. 195-208 illus. 


The brothers Govert and Raphel Camphuysen, Part I. 
In Art in America. Vol. 2 Dec. 1913 pp. 15-28 illus. 


Cochran collection of Persian manuscripts. 
In Bulletin of the Metropolitan museum of art. Vol. 8 April 1913 pp. 
80-86. illus. 

Near Eastern art. 


In Bulletin of the Metropolitan museum of art. Vol. 8 May 1913 pp. 
107-108 illus. 


landscape and still life paintings of the Sung period. 
In Bulletin of the Metropolitan museum of art. Vol. 8 July 1913 pp. 
148-152 illus. 

Aenaissance sculpture. 


In Bulletin of the Metropolitan museum of art. Vol. 8 Nov. 1913 pp. 
245-248 illus. 
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1914 


THE ART OF THE Low COUNTRIES. Garden City. N. Y., Doubleday, Page & 
Co., 1914. English edition: London, Alexander Moring Ltd., 1920. 
AUS DER NIEDERLAPNDISCHEN KUNST. Berlin, Bruno Cassirer. 1914. 
(CATALOGUE OF THE COLLECTION OF PAINTINGS AND SOME ART OJBECTS IN 
THE JOHN G. JOHNSON COLLECTION. Vol. 3. German, French, Spanish 
and English paintings and art objects. Philadelphia, J. G. Johnson, 1914. 
THE LATE YEARS OF MICHELANGELO. New York, Privately printed, 1914. 
Zur Benennung einiger Bilder Rembrandts. 
In Monatshefte fiir Kunstwissenschaft. Vol. 7 1914 p. 279. 
The brothers Govert and Raphel Camphuysen, Part II. 
In Art in America. Vol. 2 Feb. 1914 pp. 159-163 illus. 
A portrait by Titian in the Cincinnati museum. 
In Art in America. Vol. 2 Feb. 1914 pp. 159-163, illus. 
Two paintings acquired for the Minneapolis institute of fine arts. 
In Art in America. Vol. 2 Feb. 1914 pp. 163-164 illus. 
The Hobbema from the Oppenheim collection. 
In Art in America. Vol. 2 Feb. 1914 pp. 165-166 illus. 
Matteo Civitale. 
In Art in America. Vol. 2 April 1914 pp. 186-200 illus. 
The Rembrandts of the Altman collection. 
In Art in America. Vol. 2 Aug. and Oct. 1914 pp. 350-361, 385-396 illus. 
Two Chinese sculptures. 
In Bulletin of the Metropolitan museum of art. Vol. 9 June 1914 pp. 
138-140 illus. 
Renaissance sculptures. 
In Bulletin of the Metropolitan museum of art. Vol. 9 June 1914 pp. 
142-145 illus. 
A Florentine cassone. 


In Bulletin of the Metropolitan museum of art. Vol. 9 June 1914 pp. 
145-147 illus. 


1916 


Hispano-Moresque pottery. 
In Catalogue of the collection of pottery and porcelain in the possession 
of Mr. Otto Beit. London, Privately printed, 1916. Part 1 illus. 


1919 


UMGESTALTUNG DER MUSEEN IM SINNE DER NEUEN ZEIT. Schriften zur 
Zeit und Geschichte, Vol. 8. Berlin, G. Grotesche Verlagsbuchhandling, 
1919. 

ZEITEN DER KUNST UND DER RELIGION, Two editions. Berlin, Grote, 1919. 

Schicksale eines Bildes. 

In Kunst und Kiinstler. Vol. 18 Dec. 1919 pp. 132-136 illus. 
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1920 


) SCHMIDT-ROTTLUFF. Junge Kunst, Vol. 16. Leipzig, Klinkhardt & Bier- 
mann, 1920. 
Ein Altersentwurf Rembrandts. 
In Genius. Vol. 2 1920 pp. 44-56 illus. 
Amerikanische Privatsammlungen. 
In Kunst und Kistler. Vol. 18 1920 pp. 347-372 illus. 
Karl Schmidt-Rottluff. 
In Der Cicerone. Vol. 12 June 1920 pp. 455-476 illus. 
Pictures in the Robert Hoe collection (Letter). 
In Burlington magazine. Vol. 18 Oct. 1920 pp. 57-58. 
Die vier Evangelisten Rembrandts. 
In Kunstchronik und Kunstmarkt. New Series Vol. 32 1920 p. 219. 
Werke um Giovanni Pisano in Amerika. 


In Zeitschrift fiir bildende Kunst. Vol. 55 (New Series Vol. 31) 1920 
pp. 111-114 illus. 


1921 


REMBRANDT: WIEDERGEFUNDENE GEMAELDE (1910-1920).  Klassiker der 
Kunst in Gesamtausgaben, Vol. 27. Stuttgart, Deutsche Verlags-Anstalt, 
1921. 

FRANS HALS, DES MEISTERS GEMAELDE. Klassiker der Kunst in Gesamtaus- 
gaben, Vol. 28. Stuttgart, Deutsche Verlags-Anstalt, 1921. 

Erwiderung (On Rembrandt attributions ). 

In Zeitschrift fiir bildende Kunst. Vol. 56 (New Series Vol. 32) 1921 
pp. 172-174 illus. 

Deutsche Romantik. 

In Alte und neue Kunst. Vol. 1 Jan. 1921 pp. 1-4 illus. 

The Annunciation group of Matteo Civitale. 

In Art in America. Vol. 9 Aug. 1921 pp. 202-205 illus. 

Zwei Rembrandt Bildnisse. 

In Kunstchronik und Kunstmarkt. New Series Vol. 33 Oct. 1921 pp. 
56-58 illus. 

Recent accessions. 

In Bulletin of the Detroit institute of arts. Vol. 3 Dec. 1921 pp. 22-29 illus. 


1922 


THE HENRY GOLDMAN COLLECTION. New York, Privately printed, 1922. 
CsEORGE KOLBE. Miinchen, Kurt Wolff, 1922. 
Xubens and Van Dyck in the Detroit museum. 

In Art in America. Vol. 10 Aug. 1922 pp. 203-209 illus. 


“in unbekanntes Meisterwerk Tizians. 
In Belvedere. Vol. 1 1922 pp. 90-94 illus. 
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1923 


REMBRANDT: WIEDERGEFUNDENE GEMAELDE (1910-1922). Klassiker der 
Kunst in Gesamtausgaben, Vol. 27. Second Edition. Stuttgart, Deutsche 
Verlags-Anstalt, 1923. 

FRANS HALS, DES MEISTERS GEMAELDE. Klassiker der Kunst in Gesamtaus- 
gaben. Vol. 28. Second Edition. Stuttgart, Deutsche Verlags-Anstalt, 1923. 

PAINTINGS IN THE COLLECTION OF JOSEPH WIDENER AT LYNNEWOOD HALL. 
Elkins Park, Pa., Privately printed, 1923. 

A COLLECTION OF MODERN GERMAN ART INTRODUCED BY W. R. VALEN- 
TINER TO BE EXHIBITED FROM OcT. 1-20, 1923 AT THE ANDERSON GAL- 
LERIES. NEW YORK. New York, Anderson galleries, 1923. 

Die Sammlung Henry Goldman in New York. 

In Kunst und Kunstler. Vol. 21 Feb. and March 1923 pp. 148-150, 
186-192 illus. 
Early drawings by Nicolaes Maes. 
In Burlington magazine. Vol. 43 July 1923 pp. 16-22 illus. 
Studies in Italian Gothic plastic art: Tino di Camaino. 
In Art in America. Vol. 11 Oct. 1923 pp. 275-306 illus. 

Aus Rembrandts Hiauslichkeit. 

In Jahrbuch fiir Kunstwissenschaft. Vol. 1 1923 pp. 277-282 illus. 

Deutung der Judenbraut. 

In Kunst und Kistler. Vol. 22 1923 p. 17. 

New period rooms. 

In Bulletin of the Detroit institute of arts. Vol. 4 Jan. 1923 pp. 23-32 illus. 

Ralph H. Booth loan collection. 

In Bulletin of the Detroit institute of arts. Vol. 4 March 1923 pp. 50-55 
illus. 


1924 


NICOLAES MAES. Stuttgart, Deutsche Verlags-Anstalt, 1924. 

Studies in Italian Gothic plastic art: Agostino di Giovanni and Agnolo di 
Ventura. 

In Art in America. Vol. 13 Dec. 1924 pp. 3-18 illus. 

Greek vases. 

In Bulletin of the Detroit institute of arts. Vol. 6 Nov. 1924 pp. 10-13 illus. 

Marie Antoinette by Madame Vigée LeBrun. | 
In Bulletin of the Detroit institute of arts. Vol. 6 Nov. 1924 p. 17 illus. 

Rearrangements in the collections. 

In Bulletin of the Detroit institute of arts. Vol. 6 Dec. 1924 pp. 22-26 
illus. 

Recent gifts. | 
In Bulletin of the Detroit institute of arts. Vol. 6 Dec. 1924 pp. 27-28 
illus. 

Madonna by Matteo di Giovanni. 

In Bulletin of the Detroit institute of arts. Vol. 6 Dec. 1924 p. 32 illus 
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1925 


REMBRANDT, DES MEISTERS HANDZEICHNUNGEN. Vol. 1. Klassiker der Kunst 
in Gesamtausgaben, Vol. 31. Stuttgart, Deutsche Verlags-Anstalt, 1925. 
DiE HANDZEICHNUNGEN REMBRANDTS. Vol. I. New York, E. Weyhe, 1925. 

Loan exhibition of 17th century Dutch paintings, Detroit. 
In American magazine of art. Vol. 16 March 1925 pp. 126-134 illus. 
Self-portraits of Frans Hals. 
In Art in America. Vol. 13 April 1925 pp. 148-154 illus. 
Andrea and Silvestro dell Aquila. 
In Art in America. Vol. 13 June 1925 pp. 166-176 illus. 
Drawing by Van Orley for the Crucifixion tapestry in the Widener collection. 
In Art in America. Vol. 13 Aug. 1925 pp. 277-281 illus. 
Clarence H. Mackay collection of Italian Renaissance sculptures. 
In Art in America. Vol. 13 Aug. 1925 pp. 239-265 illus. 
Clarence H. Mackay collection of early Italian Renaissance art. 
In International studio. Vol. 81 Aug. 1925 pp. 335-345 illus. 
Sienese paintings of the XIV-XV centuries. 
In Bulletin of the Detroit institute of arts. Vol. 6 Jan. 1925 pp. 34-39 illus. 
Saint Jerome by Petrus Christus. 
In Bulletin of the Detroit institute of arts. Vol. 6 March 1925 pp. 58-59 
illus. 
Madonna statuette by Andriolo de Sanctis. 
In Bulletin of the Detroit institute of arts. Vol. 6 March 1925 pp. 66-67 
illus. 
Persian silk animal rug of the XVI century. 
In Bulletin of the Detroit institute of arts. Vol. 6 April 1925 pp. 70-72 
illus. 
Bronze group by Antonio Susini. 
In Bulletin of the Detroit institute of arts. Vol. 6 April 1925 pp. 72-73 
illus. 
Madonna by Matteo di Giovanni. 
In Bulletin of the Detroit institute of arts. Vol. 6 April 1925 pp. 74-75 
illus. 
Two Italian Renaissance statues. 
In Bulletin of the Detroit institute of arts. Vol. 6 May 1925 pp. 82-83 illus. 
Pieta by Carlo Crivelli. 
In Bulletin of the Detroit institute of arts Vol. 6 May 1925 pp. 87-89 illus. 
Painting by Engelbrechtsen. 
In Bulletin of the Detroit institute of arts. Vol. 7 Oct. 1925 pp. 6-7 illus. 


Bust of a Florentine lady by Mino da Fiesole. 

In Bulletin of the Detroit institute of arts. Vol. 7 Nov. 1925 pp. 15-17 illus. 
Early Florentine paintings. 

In Bulletin of the Detroit institute of arts. Vol. 7 Nov. 1925 pp. 18-21 illus. 


Gothic sculpture from Siena and Pisa. 
In Bulletin of the Detroit institute of arts. Vol. 7 Dec. 1925 pp. 26-28 illus. 
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Two predella pictures. 
In Bulletin of the Detroit institute of arts. Vol. 7 Dec. 1925 pp. 28-29 illus. 


1926 


CATALOGUE OF THE CLARENCE H. MACKAY COLLECTION. New York, Priv- 
ately printed, 1926. 


CATALOGUE OF EARLY ITALIAN PAINTINGS EXHIBITED AT THE DUVEEN 
GALLERIES. NEW YORK. New York, Privately printed, 1926. 


Unknown statuette of the Madonna by Niccolo Pisano. 
In Art in America. Vol. 14 Feb. 1926 pp. 60-73 illus. 


Unglazed terra-cotta groups by Andrea della Robbia. 
In Art in America. Vol. 14 April 1926 pp. 120-130 illus. 


Two early self-portraits by Rembrandt. 

In Art in America. Vol. 14 April 1926 pp. 117-119 illus. 
Bust of a boy by Donatello. 

In Art in America. Vol. 14 Aug. 1926 pp. 181-187 illus. 
Pieter de Hooch. Part I. 

In Art in America. Vol. 15 Dec. 1926 pp. 45-64 illus. 
Komédiantendarstellungen Rembrandts. 

In Zeitschrift fiir bildende Kunst. Vol. 59 1926 pp. 265-277 illus. 
French Renaissance portrait. 

In Bulletin of the Detroit institute of arts. Vol. 7 Jan. 1926 p. 38 illus. 
Portrait by Bartholomeus van der Helst. 

In Bulletin of the Detroit institute of arts. Vol. 7 Jan. 1926 pp. 38-40 illus. 
Italian rooms rearranged. 

In Bulletin of the Detroit institute of arts. Vol. 7 Jan. 1926 pp. 45-46 illus. 
Portrait of Joseph Highmore. 

In Bulletin of the Detroit institute of arts. Vol. 7 Jan. 1926 pp. 46-47 illus. 
The Cemetery by Jacob van Ruysdael. 

In Bulletin of the Detroit institute of arts. Vol. 7 Feb. 1926 pp. 55-58 illus. 
Combined work by Titian, Giorgione and Sebastiano del Piombo. 

In Bulletin of the Detroit institute of arts. Vol. 7 March 1926 pp. 62-65 

illus. 
Statue of St. John by Hans Leinberger. 

In Bulletin of the Detroit institute of arts. Vol. 7 March 1926 pp. 68-69 

illus. 
Bronze bell by Andrea Pisano. 

In Bulletin of the Detroit institute of arts. Vol. 7 April 1926 pp. 80-81 

illus. 
Gift of four important paintings: Correggio, Van Dyck, Poussin and Zurbaran. 

In Bulletin of the Detroit institute of arts. Vol. 8 Oct. 1926 pp. 2-8 illus. 
Three Archangels by Neri di Bicci. 


In Bulletin of the Detroit institute of arts. Vol. 8 Nov. 1926 pp. 14-16 
illus. 
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St. John the Baptist by Benedetto da Majano. 
In Bulletin of the Detroit institute of arts. Vol. 8 Nov. 1926 pp. 22-24 
illus. 

Portrait of Sir Henry Guildford by Hans Holbein, the Younger. 
In Bulletin of the Detroit institute of arts. Vol. 8 Dec. 1926 pp. 26-28 illus. 


1927 
A GUIDE TO THE COLLECTIONS OF THE DETROIT INSTITUTE OF ARTS, By 
W. R. Vailentiner and C. H. Burroughs. Detroit, 1927. 
Zwei Predellen zu Raffaels friihestem Altarwerk. 
In Festschrift fiir Max J. Friedlander zum 60. Geburtstage. Leipzig, E. A. 
Seemann, 1927. pp. 244-258 illus. 
Die Sculpturen Nino Pisanos in Venedig. 
In Zeitschrift fiir bildende Kunst. Vol. 60 Jan. 1927 pp. 242-243. illus. 
Pieter de Hooch. Part II. 
In Art in America. Vol. 15 Feb. 1927 pp. 67-77 illus. 
Observations on Sienese and Pisan trecento sculpture. 
In Art Bulletin. Vol. 9 March 1927 pp. 177-221 illus. 
Nino Pisano. 
In Art in America. Vol. 15 Aug. 1927 pp. 195-216 illus. 
Once more the Venetian three-figure painting in Detroit. 
In Art in America. Vol. 16 Dec. 1927 pp. 40-44. 
The Madonna in the Rose Garden by the Master of the Lucia Legend. 
In Bulletin of the Detroit institute of arts. Vol. 8 Jan. 1927 pp. 38-39 illus. 
Mexican and Peruvian antiquities. 
In Bulletin of the Detroit institute of arts. Vol. 8 Feb. 1927 pp. 56-60 illus. 
The Visitation by Rembrandt. 
In Bulletin of the Detroit institute of arts. Vol. 8 May 1927 pp. 86-91 illus. 
The Annunciation by Gerard David. 
In Bulletin of the Detroit institute of arts. Vol. 8 May 1927 pp. 92-93 illus. 


1928 
GUIDE TO THE GALLERIES OF MODERN ART IN THE DETROIT INSTITUTE OF 
ARTS. Detroit, 1928. 
Pieter de Hooch: Gesellschaft im Garten beim Kegelspiel. 
In Pantheon. Vol. 1 Jan. 1928 p. 10. 
A newly discovered Vermeer. 
In Art in America. Vol. 16 April 1928 pp. 101-107 illus. 
Dutch painters of the school of Pieter de Hooch. 
In Art in America. Vol. 16 June 1928 pp. 168-180 illus. 
A marble statuette by Alberto Arnoldi. 
In Art in America. Vol. 16 Oct. 1928 pp. 264-270 illus. 
Rediscovered paintings by Frans Halls. 
In Art in America. Vol. 16 Oct. 1928 pp. 235-249 illus. 
An unknown work by Benedetto da Majano. 
In Bulletin of the Detroit institute of arts. Vol. 9 Jan. 1928 pp. 41-42 illus. 


ag 
| 
+f 
ay 
A 
~ 
Py 
| 
gi 
pak 


XTX, 104 BULLETIN OF THE 


Portrait of an Old Lady by Rembrandt. 
In Bulletin of the Detroit institute of arts. Vol. 9 March 1928 pp. 66-67 
illus. 
Two panels by Carlo Crivelli. 
In Bulletin of the Detroit institute of arts. Vol. 9 March 1928 pp. 72-73 
illus. 
Paintings by Pieter de Hooch and Jacobus Vrel. 
In Bulletin of the Detroit institute of arts. Vol. 9 April 1928 pp. 78-81 
illus. 
Travel notes. 
In Bulletin of the Detroit institute of arts. Vol. 10 Oct. 1928 pp. 6-12 illus. 
Giovanni Bellini’s Madonna and Child. 
In Bulletin of the Detroit institute of arts. Vol. 10 Nov. 1928 pp. 18-22 
illus. 
André Derain. 
~ Bulletin of the Detroit institute of arts. Vol. 10 Nov. 1928 pp. 24-26 
illus. 


1929 


PIETER DE HOOCH, DES MEISTERS GEMAELDE MIT EINEM ANHANG UEBER 
DIE GENREMALER UM PIETER DE HOOCH UND DIE KUNST HENDRIK VAN 
DER BURCHS. Klassiker der Kunst in Gesamtausgaben, Vol. 35. Stuttgart, 
Deutsche Verlags-Anstalt, 1929. 

JACQUES LouIs DAVID AND THE FRENCH REVOLUTION. New York, F. F. 
Sherman, 1929. 

CATALOGUE OF A LOAN EXHIBITION OF DUTCH GENRE AND LANDSCAPE 
PAINTING AT THE DETROIT INSTITUTE OF ARTS. Detroit, 1929. 

PAINTINGS BY ANTHONY VAN DYCK AT THE DETROIT INSTITUTE OF ARTS. 
Detroit, 1929. 

Dutch genre painters in the manner of Pieter de Hooch. 

In Art in America. Vol. 17 Feb. 1929 pp. 87-92 illus. 

The importance of exhibitions of old masters. 

In American magazine of art. Vol. 20 March 1929 pp. 127-131 illus. 

Ein unbekanntes Meisterwerk der hollandischen Genre-Malerei. 

In Pantheon. Vol. 3 March 1929 pp. 105-114 illus. 

David and the French revolution. 

In Art in America. Vol. 17 April and June 1929 pp. 115-142, 153-175 
illus. 

Van Dyck Ausstellung in Detroit. 

In Zeitschrift fiir bildende Kunst. Vol. 63 Aug. 1929 pp. 105-111 illus. 

Dutch loan exhibition in Detroit museum. 

In Art news. Vol. 28 Oct. 19, 1929 pp. 3, 6-10, 19-21 illus. 

Correggio’s Mater Amabilis. 

In Bulletin of the Detroit institute of arts. Vol. 10 Jan. 1929 pp. 46-47 
illus. 
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A painting by Mathieu LeNain. 
In Bulletin of the Detroit institute of arts. Vol. 10 Jan. 1929 pp. 47-49 
illus. 
The Card Players by Hendrik van der Burch. 
In Bulletin of the Detroit institute of arts. Vol. 10 May 1929 pp. 102-103 
illus. 
Portrait of a Man Reading by Gerard Terborch. 
In Bulletin of the Detroit institute of arts. Vol. 11 Oct. 1929 pp 2-3 illus. 
Bust of Venus by Aristide Maillol. 
In Bulletin of the Detroit institute of arts. Vol. 11 Oct. 1929 pp. 6-8 illus. 
Portrait of a Nobleman by Diego Velasquez. 


In Bulletin of the Detroit institute of arts. Vol. 11 Nov. 1929 pp. 18-20 
illus. 


1930 


UNKNOWN MASTERPIECES IN PUBLIC AND PRIVATE COLLECTIONS. Vol. I. 
In collaboration with Ludwig Burchard, Alfred Scharf and others. London, 
A. Zwemmer, 1930. 

PIETER DE HOCCH, THE MASTER'S PAINTINGS. New York, E. Weyhe, 1930. 


CATALOGUE OF A LOAN EXHIBITION OF PAINTINGS BY REMBRANDT, DE- 
TROIT INSTITUTE OF ARTS. Detroit, 1930. 
A GUIDE TO THE COLLECTIONS OF THE DETROIT INSTITUTE OF ARTS. By 
W. R. Valentiner and others Detroit, 1927. 
Leonardo as Verrocchio’s co-worker. 
In Art Bulletin. Vol. 12 March 1930 pp. 43-89 illus. 
Rembrandt and Samuel van Hoogstraten. 
In Art in America. Vol. 18 April 1930 pp. 123-143 illus. 
Important Rembrandts in American collections. 
In Art news. Vol. 28 April 26, 1930 pp. 3-84 illus. 
Detroit's exhibition of Rembrandts. 
In Art news. Vol. 28 May 10, 1930 p. 28 illus. 
Anton van Dyck. 
In Art news. Vol. 29 Nov. 15, 1930 pp. 3, 18-21 illus. 
Rediscovered painting by Pieter Bruegel, the Elder. 
In Apollo. Vol. 12 Dec. 1930 pp. 395-399 illus. 
Rediscovered Rembrandt paintings. 
In Burlington magazine Vol. 57 Dec. 1930 pp. 259-271 illus. 
The Birth of Venus by Boucher. 
In Bulletin of the Detroit institute of arts. Vol. 11 Jan. 1930 pp. 48-50 
illus. 
A predella painting by Filippino Lippi. 
Bulletin of of arts. Vol. 11 April 1930 pp. 93-96 
illus. 
Bust of Christ by Rembrandt. 
In Bulletin of the Detroit institute of arts. Vol. 12 Oct. 1930 pp. 2-3 illus. 
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A Painter's Atelier by Michiel Sweerts. 
In Bulletin of the Detroit institute of arts. Vol. 12 Oct. 1930 pp. 4-6 illus. 
Modigliani and Pascin. 
In Bulletin of the Detroit institute of arts. Vol. 12 Oct. 1930 pp. 9-11 illus. 
The Wedding Dance by Pieter Bruegel, the Elder. 
In Bulletin of the Detroit institute of arts. Vol. 12 Nov. 1930 pp. 16-18 
illus. 
The Village Piper by Antoine LeNain. 


In Bulletin of the Detroit institute of arts. Vol. 12 Dec. 1930 pp. 28-29 
illus. 


1931 


REMBRANDT PAINTINGS IN AMERICA. New York, S. W. Frankel, 1931. 
EXHIBITION OF DUTCH PAINTINGS OF THE SEVENTEENTH CENTURY. New 
York, College art association, 1931. 
Pieter Bruegel, a painter of the people, and Antonio Moro, a painter of the 
court. 
In Art in America. Vol. 19 April and June 1931 pp. 101-121, 149-167 
illus. 
Rembrandt drawings in the Havemeyer collection. 
In Metropolitan museum studies. Vol. 3 June 1931 pp. 135-146 illus. 
Rainer Maria Rilke and Renée Sintenis. 
In Omnibus. Sonderheft: Almanach auf das Jahr 1931 pp. 52-54 illus. 
Fine Verkiindigung Masolinos. 
In Pantheon. Vol. 8 Oct. 1931 pp. 413-416 illus. 
Dutch paintings in exhibition at Kleinberger’s. 
In Art news. Vol. 30 Oct. 31, 1931 pp. 5-6 illus. 
Three Ferrarese paintings. 
In Bulletin of the Detroit institute of arts. Vol. 12 March 1931 pp. 66-70 
illus. 
A dragon relief of the time of Nebuchadnezzar. 
In Bulletin of the Detroit institute of arts. Vol. 12 April 1931 pp. 78-81 
illus. 
Portrait of an Old Man by Domenico Ghirlandaio. 
In Bulletin of the Detroit institute of arts. Vol. 13 Oct. 1931 pp. 5-7 illus. 
Supplementary remarks on already published works of art in the possession of 
the museum, I. 


In Bulletin of the Detroit institute of arts. Vol. 13 Dec. 1931 pp. 33-36 
illus. 


1932 


An erroneous Callot attribution. 

In Art in America. Vol. 20 April 1932 pp. 114-121 illus. 
Ein Familienbild des Leendert van der Cooghen. 

In Pantheon. Vol. 10 July 1932 pp. 212-216 illus. 
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Leonardo and Desiderio. 
In Burlington magazine. Vol. 61 Aug. 1932 pp. 53-61 illus. 
Carel and Barent Fabritius. 
In Art bulletin. Vol. 14 Sept. 1932 pp. 197-241 illus. 
Zum 300. Geburtstag Jan Vermeers. 
In Pantheon. Vol. 10 Oct. 1932 pp. 305-324 illus. 
Supplementary remarks on already published works of art in the possession 
of the museum, II. 
In Bulletin of the Detroit institute of arts. Vol. 13 Jan. 1932 pp. 42-44. 
A Florentine fountain figure’ of the high renaissance. 


In Bulletin of the Detroit institute of arts. Vol. 13 May 1932 pp. 90-93 
illus. 


1933 


Rembrandts Selbstbildnis aus dem Jahre 1652. 
In Gustav Glick, Aus drei Jahrhunderten Europdischer Malerei. Wien, 
A. Schroll, 1933. pp. 344-347. 
Leonardo and Desiderio (Letter ). 
In Burlington magazine. Vol. 62 Feb. 1933 p. 92. 
Una statua ignota di Tino di Camaino in Santa Croce in Firenze. 
In L’Arte. New Series Vol. 4 (36th Year) March 1933 pp. 83-107 illus. 


Exhibition of Italian painting from Giotto to Raphael. 

In Art news. Vol. 31 March 18, 1933 pp. 3-4, 8-9 illus. 
Verrocchio’s lost candlestick. 

In Burlington magazine. Vol. 62 May 1933 pp. 228-232 illus. 
Die Leihausstellung Friihitalienischer Malerei in Detroit. 

In Pantheon. Vol. 12 Aug. 1933 pp. 236-243 illus. 
Zum Werk Gerrit Willemsz Horst’s. 

In Oud-Holland. Vol. 50 1933 pp. 241-249 illus. 
Rembrandts Zeichnungen zur rémischen Geschichte. 


In Actes du Congrés, XIIle congrés international d’histoire de l'art. Stock- 
holm, 1933. pp. 204-205. 


1934 


REMBRANDT, DES MEISTERS HANDZEICHNUNGEN. Vol. 2.  Klassiker der 
Kunst in Gesamtausgaben, Vol. 32. Stuttgart, Deutsche Verlags-Anstalt, 
1934. 

Diz HANDZFICHNUNGEN REMBRANDTS. Vol. 2. New York. E. Weyhe, 1934. 

Madonna drawing by Giovanni Bellini. 

In Burlington magazine. Vol. 65 Nov. 1934 p. 239 illus. 

“ine rOmische Biiste in Rembrandts Besitz. 

In Berliner Museen. Vol. 55 1934 pp. 76-77 illus. 

\ painting by Jan van Scorel and a drawing by David Joris. 

In Bulletin of the Detroit institute of arts. Vol. 14 Oct. 1934 pp. 2-7 illus. 
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A portrait of Barend van Orley. 
In Bulletin of the Detroit institute of arts. Vol. 14 Nov. 1934 pp. 18-20 
illus. 

In memoriam: Benjamin March. 
In Bulletin of the Detroit institute of arts. Vol. 15 Dec. 1934 p. 39. 


1935 


TINO DI CAMAINO, A SIENESE SCULPTOR OF THE FOURTEENTH CENTURY. 
Paris, Pegasus press, 1935. 

AN EXHIBITION OF FIFTY PAINTINGS BY FRANS HALS AT THE DETROIT IN- 
STITUTE OF ARTS. Detroit, 1935. 

Great Hals exhibition opens in Detroit. 
In Art news. Vol. 33 Jan. 12, 1935 pp. 3-9, 11 illus. 

Giovanni Balducci a Firenze e una sculptura di Maso. 
In L’Arte. New Series Vol. 6 (38th Year) Jan. 1935 pp. 3-29 illus. 

Carel Fabritius. 
In Gazette des beaux-arts. 6th Series Vol. 13 (77th Year) Jan. 1935 
pp. 27-34 illus. 

Detroit receives Titian’s Judith as a recent gift. 
In Art news. Vol. 33 April 27, 1935 pp. 3-4 illus. 

Ein Alterswerk Tizians. 
In Pantheon. Vol. 16 Sept. 1935 pp. 287-290 illus. 

Uber zwei Kompositionen Leonardos. 
In Jahrbuch der K6niglich Preussischen Kunstsammlungen. Vol. 56 1935 
pp. 213-230 illus. 

Christ at the Column by Antonello da Messina. 
In Bulletin of the Detroit institute of arts. Vol. 14 Jan. 1935 pp. 42-44 
illus. 

St. John in the Wilderness by Correggio. 
In Bulletin of the Detroit institute of arts. Vol. 14 March 1935 pp. 70-73 
illus. 


The one-hundredth anniversary of James Edmund Scripps. 
In Bulletin of the Detroit institute of arts. Vol. 14 March 1935 pp. 73-75 
illus. 

Judith with the Head of Holofernes. 
In Bulletin of the Detroit institute of arts. Vol. 14 May 1935 pp. 102-104 
illus. 

An unknown Raphael. 
In Bulletin of the Detroit institute of arts. Vol. 15 Nov. 1935 pp. 18-27 
illus. 

An equestrian statuette of Philip IV of Spain. 


In Bulletin of the Detroit institute of arts. Vol. 15 Dec. 1935 pp. 34-38 
illus. 


1936 
FRANS HALS PAINTINGS IN AMERICA. Westport, Conn., F. F. Sherman, 1936. 
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AN EXHIBITION OF SIXTY PAINTINGS AND SOME DRAWINGS BY PETER PAUL 
RUBENS AT THE DETROIT INSTITUTE OF ARTS. Detroit, 1936. 
Some early compositions by Rembrandt. 
In Burlington magazine. Vol. 68 Feb. 1936 pp. 73-81 illus. 
Art and personality of Rubens. 
In Art news. Vol. 34 Feb. 15, 1936 pp. 5-7 illus. 
Still life paintings. 
> Bulletin of the Detroit institute of arts. Vol. 15 Jan. 1936 pp. 46-59 
illus. 
Selene and Endymion by Poussin. 
In Bulletin of the Detroit institute of arts. Vol. 15 April 1936 pp. 96-99 
Frescoes by John Carroll. 
In Bulletin of the Detroit institute of arts. Vol. 15 May 1936 pp. 115-119. 
illus. 
A terra-cotta relief by Pietro Lombardo. 


In Bulletin of the Detroit institute of arts. Vol. 16 Nov. 1936 pp. 21-24 
illus. 


1937 
Leonardo's portrait of Beatrice d’Este. 
In Art in America. Vol. 25 Jan. 1937 pp. 3-23 illus. 
The Master of San Giovanni (Letter). 
In Burlington magazine. Vol. 70 March 1937 pp. 143-145. 
Castagno for Detroit. 
In Art news. Vol. 35 May 1, 1937 pp. 11, 22 illus. 
Madonna statuette by Domenico Gagini. 
In Art in America. Vol. 25 July 1937 pp. 104-117 illus, 
Le Maitre du triomphe de la mort a Palerme. 
In Gazette des beaux-arts. Oth Series Vol. 18 (79th Year) July 1937 
pp. 23-46 illus. 
A Pollaiuolo for Detroit 
In Art news. Vol. 36 Nov. 6, 1937 p. 9 illus. 
Der “Rote Marsyas” des Verrocchio. 
In Pantheon. Vol. 20 Nov. 1937 pp. 329-334 illus. 
Andrea dell’Aquila, painter and sculptor. 
In Art bulletin. Vol. 19 Dec. 1937 pp. 503-536 illus. 
Zu dem neugefundenen Raphael. 
In Zeitschrift fiir Kunstgeschichte. Vol. 6 1937 pp. 327-329 illus. 
Verrocchio or Leonardo. 
In Bulletin of the Detroit institute of arts. Vol. 16 Jan. 1937 pp. 50-59 
illus. 
Portraits by Jacques Blanchard. 
In Bulletin of the Detroit institute of arts. Vol. 16 March 1937 pp. 100- 
102 illus. 
‘t. John by Andrea del Castagno. 
In Bulletin of the Detroit institute of arts. Vol. 16 May 1937 pp. 122-126 
illus. 
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A Madonna by Jacopo Bassano. 
In Bulletin of the Detroit institute of arts. Vol. 17 Nov. 1937 p 6-7 illus. 


1938 


CATALOGUE OF AN EXHIBITION OF ITALIAN GOTHIC AND EARLY RENAIS- 
SANCE SCULPTURES, DETROIT INSTITUTE OF ARTS. Detroit, 1938. 
Sculpture of the early Renaissance shown at Detroit. 
In Art news. Vol. 36 Jan. 15, 1938 pp. 14-15, 27-28 illus. 
Michelangelo's lost “Giovannino’. 
In Art quarterly. Vol. 1 Winter 1938 pp. 25-38 illus. 
Portrait bust of King Alphonso I of Naples. 
In Art quarterly. Vol. 1 Spring 1938 pp. 61-88 illus. 
Saint Ansano by Meo da Siena. 
In Art quarterly. Vol. 1 Spring 1938 pp. 104-108 illus. 
Isaac Luttichuys, a little known Dutch portrait painter. 
In Art quarterly. Vol. 1 Summer 1938 pp. 151-179 illus. 
Andrea dell’Aquila in Urbino. 
In Art quarterly. Vol. 1 Autumn 1938 pp. 275-288 illus. 
Detroit's Seghers landscape. 
In Art news. Vol. 37 Nov. 5, 1938 pp. 14, 22 illus. 
Zu Hans van Houten. 
In Oud-Holland. Vol. 55 1938 p. 215 illus. 
Unknown painting by Georges de la Tour. 
In Bulletin of the Detroit institute of arts. Vol. 17 March 1938 pp. 50-51 
illus. 
Crucifixion of the Giotto school. 
In Bulletin of the Detroit institute of arts. Vol. 17 May 1938 p. 70 illus. 
Landscape by Hercules Seghers. 
In Bulletin of the Detroit institute of arts. Vol. 18 Nov. 1938 pp. 4-8 illus. 


1939 


DUTCH AND FLEMISH OLD MASTERS IN THE COLLECTION OF Dr. C. J. K. 
VAN AALST. HUIS-TE-HOEVELAKEN. HOLLAND. Privately printed, 1939 
CATALOGUE OF EUROPEAN PAINTINGS AND SCULPTURE FROM 1300-1800. 
MASTERPIECES OF ART, NEW YORK WORLD'S FAIR. Compiled by G. H. 
McCall under the editorship of W. R. Valentiner. New York, 1939. 
Two unknown bronze statuettes by Cellini. 
In Art quarterly. Vol. 2 Winter 1939 pp. 35-47 illus. 
The front plane relief in medieval art. 
In Art quarterly. Vol. 2 Spring 1939 pp. 155-177 illus. 
William Drost, pupil of Rembrandt. 
In Art quarterly. Vol. 2 Autumn 1939 pp. 295-325 illus. 
Two Lombard sculptures of the Renaissance. 
In Bulletin of the Detroit institute of arts. Vol. 19 Oct. 1939 pp. 3-7 illus. 
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Masterpieces of art from foreign collections. 
In Bulletin of the Detroit institute of arts. Vol. 19 Nov. 1939 pp. 10-12 
illus. 


1940, January to May 
The early development of Domenico Gagini. 
In Burlington magazine. Vol. 76 March 1940 pp. 76-87 illus. 


Donatello and Ghiberti. 
In Art quarterly. Vol. 3 Spring 1940 pp. 182-215 illus. 


The Fair at Oegstgeest by Jan Steen. 
In Bulletin of the Detroit institute of arts. Vol. 19 March 1940 pp. 66-69 
illus. 
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